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Show Dog Nashville Recording Artist:
Tommy Bales

From the very small town of Gaston Indiana, Tommy has been beatin' the skins for 25 years

now. His very first and biggest influence was his father, who's been playing for over 50 years himself.
He considers himself a simple, passionate, groove driven drummer that slams it out and has a blast
doing it.

He spent his teen years bangin' his head in an all original heavy metal band that never really got
out of the garage. At 18 he started studying with Dane Clark (Mellancamp). That's about the time he
found the blues. “...when I was 19 I went to a blues concert in Indianapolis and saw The Fabulous
Thunderbirds, BB, and Buddy Guy.... my eyes and heart were opened. Buddy Guy introduced me to a
whole new world of dynamics...” He then went on to play in regional blues bands Johnny Ray and the
High Rollers and Smokehouse Dave and the BBQ Kings.

In 2001 he hooked up with brothers Brian and Brent Flynn. “I was a little apprehensive at first
because Country music was not where my experience was. However, the Flynn brothers showed me
that Country music can have a lot of soul, groove and dynamics..” They quickly gelled and were soon
layin' it down in the clubs as Flynnville Train. They started recording with long time friend Richard
Young (Kentucky HeadHunters) and put out and independent album that had great regional success.
Then, in 2005, their lives were changed forever when they got a phone call from Country music super
star Toby Keith. Toby signed the band and took them on tour with him in 2008. They toured the country
all the while introducing themselves to country radio. They had two singles hit the top 30 on the R&R
charts as well two videos in rotation on CMT and GAC.

Since then, Flynnville Train has been perfecting their craft by writing and recording new music
and winning the hearts of America by touring the fairs and festivals. In 2009 Tommy was honored with
winning Modern Drummer's Readers Poll for best up and coming drummer. He has also appeared in
the ever popular DRUM! magazine.




7 Baduay Boward 1 Nesey ronstt
4 Carter Boawterd 5 Vmie Colawta

7 Bewe Weckl 1 Steee Semith
4 Margan Apren 3 Veasse Colarwts

7. Winsin Coluints 1. Btwwe Samith
A4 Bensis Chambers 3 Steve Godd

1 Babuis Prists 1 Trisk Gurts
4 Mies howia 5 [abher Bussain

¥ b idey 1 Bowd Nartarey
A Pud Loim 5. Tracy Browsnard

? Navth Cartmch 1 Jush Froews
A Loney hronsf 3 Stows Jorden

bl

Contents  Pages

Keith Corlock
5~

b

i
Horocio Hernonder

Search Links Seftings Archives  Share

3 w3

__ 8
b . 1 - | Cur;u Boautord

. F
.

e, o
” ~

METHOD BOOK

DAVID STANDCH: MASTERING THE TABLES OF TIME

ATION

EDUCATIONAL DVD
T0DO SUCHERMAN: METHODS AND MECHANICS

Yinnke Colaiute

2. Lrin Myery 1 Stanten Musrs
A Bty Martm 8. Matt Abtaldeft Sige [ia)

¥ M Acwta 1 Gomvanm Midabps
& Rarve Drager 5. Sheds |

? Jusan Satter (Chrs Cornall)
1 Pete Wilkast [Fction Plane]
4 Blske Diass [Samay Kbl

3 Steven Speece (Blach Tube)

! Buwed Marthrup 1. Tedd Sethermen
& Stewe Stk 5. Juj Mayer

MASTERING

"

TIME

Multi-Media


thomasbales
Oval

thomasbales
Rectangle


mﬁﬂ; i4 4 b bl | Contents Pages Search Links Settings

Gongratulations
From Aguarian!

Tracy Broussard

[Readers Poll 2009 - Winners]
AQUARIAN

DRUMHEADS

Archives Share | .7 = © B | Multi-Media

THE SMART CYMBAL CHOICE FOR SERTOUS SOUND!! COMPLETELY RE-ENGINEERED FOR A FIRST CLASS SOUND
AND MUSICALITY, YET AS DEPENDABLE AND FAIRLY PRICED AS EVER. MANUFACTURED USING TOP-NOTCH
HI-TECH PROCESSES ENHANCED BY TRADITIONAL HAND HAMMERING FOR UNSURPASSED QUALITY.
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PROVE THAT COUNTRY ‘

Ain't What It Used To Be

BY HOLLY GLEASON
Although they were once banned from the stage of the Grand Ole Opry,

drummers eventually found their way into that most traditional of venues,
and it wasn't long before country music began to include bashing and crash-
ing. When Alabama introduced a true band dynamic - having honed their
chops in the salt air clubs of Myrtle Beach, Florida — it seemed the last bas-
tion of etiquette had fallen. Yet country musicians (save for the frenetic
prt:iulsion of the Kentucky Headhunters, Hank Williams Jr., and Dwight
Yoakam) were always a bit more polite than their rock and roll counterparts.
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IN BLUES

lynnville Train’s Tommy Bales
found his true center as a drummer

while punching it out in the clubs
around Indiana, playing the gamut of
blues, from the originators to the mavericks
and from the swamp to the city. So when
brothers Brian and Brent Flynn were look-
ing to put some more wallop in their coun-
try, they reached our to the time-honed,
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bar-tested rhythm section of Bales and
bassist Jeremy Patterson

Though they hadnt intended to “go
country,” Bales and Patterson immediately
recognized the overlap. “A straighe shuffle is
very much stripped down,” Bales says. "I
started in the blues in the same way - that
train shuffle is where it all comes from. It’s
just where you go from there. | can't say all

music is based on it, but | can say that al-
most all the music | love is.”

Bales considers himself a groove player,
and has always been known as a heavy hit-
ter. "Someone who just slams it out there!”
he stresses. “When it came to merging the
two worlds [of blues and country], what re-
ally helped me was listening to [Kentucky
Headhunters drummer] Fred Young, be-
cause he's not a country player at all - but
he knows how to drive that kind of music.
He gets how to make that rocking, blues-
based playing work for country.”

Flynnville Train has spent the last several
months on the road as the support act on
Toby Keith's big arena tours, and Bales
knows the value of hitting hard in that size
venue. “1t’s balls-out from the downbeat til
the end,” Bales laughs. “You just feed on it
and it feeds on you. But you want to have
some control to it, too, because it hits the
crowd harder that way.

“WEDON'T
EVEN USE &
CLICK TRACK
EXCEPT TO SET
THE TIMING"
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“When we record, especially when we

N

started working with [Kentucky Head-
hunter] Richard Young, who went in the
studio with us before [Flynnville Train
signed with Show Dog Records], it was
abourt capturing the performance. We don't
even use a click track except to set the tim-
ing. We talk a lot about groove, time, and
feel, so we know what we're going for. We're
all clear about what it is we want, where we
think we're going, but then we get out in the
studio and we play.

“So, if that’s how we do it when we're
recording, there's nothing like taking thar
onto the stage with us, When you use that
attack, it makes those hyped-up adrenaline
arena shows feel like an intimate club gig.’

With a self-titled debur that merges
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mainstream country hooks with more seri-
ous playing, ranging from the frenzied “Last
Good Time" to the honky-tonk raver
“Truck Stop In The Sky,” Bales understands
the notion of bringing the backbone to the
beer hall - and it's defning the scrappy
quintet with the veteran stripes in all its
hard-won glory.




BALES" KIT

DRUMS

1 28"x 18" Ludwig
Bass Drum
14" x 6.5" Premier Snare
12" x 8" Slingerland Tom
16" x 16" Slingerland
Floor Tom

CYMBALS

14" Zildjan New Beat
Hi-Hats

20" Zildjan K Custom
Crash

24" Paiste Ride

20" Zildjian Crash

Tommy Bales also uses DW
pedals, Vic Firth sticks
Aquarian heads, and a jingle
nng on his hi-hat

' RICK EBERLY
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